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Introduction

Today’s trend to make it yourself,
the awakening of the pioneer spirit, the desire to
make something yourself and then wear it with
pride is never more evident than in the artistic
community. Handmade jewelry is a favorite at art
fairs and galleries, and here you will learn the skills
and techniques necessary to DIY (do it yourself) 
for fun, pleasure, profit, and pride in your own
abilities. You’ll love to wear the jewelry you learn
to make on the following pages, and giving these
pieces as gifts, knowing that a part of you went
into making them, is one of the more rewarding
experiences you’ll have in life. You do not have to
be a professional with a dedicated studio of your
own and lots of money invested to make the jewelry
we teach you to make here.

After you’ve done a couple of these projects, though,
you may just find yourself setting aside a room, a
work table, or some space in your home dedicated
to your creations and searching for beads and
metal of all types and colors to add to your cache
of materials. Everyone is creative; sometimes we
just need a little advice and experience to express
that creativity. You’ll find the advice you need to
gain some useful jewelry design experience in
Picture Yourself Making Jewelry and Beading.
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What You’ll Find in This Book

With more than a dozen different proj-
ects, and variations on many of them, you’ll find
much here to pique your interest and inspire your
creativity. Hundreds of photographs illustrate every
step necessary to create these one-of-a-kind works
of art so that you can learn every technique and
skill required to create your own jewelry. All you
need is inspiration, and you’ll find lots of that here
too—from the unique and beautiful handmade
beads used in Chapter 1, “Working with Wire and
Beads,” to the BeadforLife beads used in Chapter 3,
“Modern Chandelier Earrings,” right through to
Hippie Queen Necklace, the last project in Chapter
12, “Fun Variations—Combining Components.”
Along the way, you will learn the basics of creating
your own jewelry, including how to work with
jump rings, why you should always wear safety
glasses, where to find inexpensive “practice” mate-
rials, and more.

Simple detailed step-by-step instructions from an
experienced instructor, enable you to jump in at
any point in the book and complete a project. 
You can start at the beginning and work your way
through as the projects go from very simple to
more elaborate, or depending on your level of
expertise, you can jump in at any point.

Mostly, what you’ll find here is inspiration to have
fun and indulge your creative side. Your goal as a
jewelry artist, above all, should be to have fun and
enjoy making these projects and many more that
you will design yourself.

Picture Yourself Making Jewelry and Beading
includes projects that require limited tools and
encourage the use of inexpensive alternative mate-
rials. You are encouraged to improvise with what
you have on hand or what is easily obtained. You
will learn to think outside the box and see many
uses for ordinary items and to check out your
garage or workroom before you go shopping for
expensive tools.

The materials we use in the book are inexpensive.
Ordering them is simple and easy, and we point
you toward some of our favorites in the Resources
Appendix. Using the techniques demonstrated in
this book, you will be able to create many very 
different types of jewelry from just a few simple
materials.

Neither will the projects featured in Picture Yourself
Making Jewelry and Beading require a lot of expen-
sive tools. Most of the tools used are readily avail-
able at your local hardware or home improvement
stores. The projects you learn in this book will give
you the skills and ideas you need to go on and 
create your own personal designs.
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Who This Book Is For

The jewelry projects featured in this
book are meant to inspire students at every level of
expertise. Beginning jewelry artists will be able to
expand on the basics. They will find useful tips and
information about the basic tools required for 
jewelry making and instruction in the basic 
techniques that are to be mastered as they move
through the stages of learning.

Experienced artists will find new design ideas that
will, in turn, inspire them to create their own even
more unique designs. Experienced jewelry design-
ers will find ideas and techniques that they can
incorporate into their own designs along with 
new ideas for combining various components. The
options here will spark your imagination to create
endless variations on the designs we present. You
may also learn some new techniques to incorpo-
rate into your current designs.

We encourage you to experiment and to go beyond
the projects we present here. If you have an idea,
get to work on it. If it doesn’t work, well, mistakes
are part of the learning process, and often, a 
mistake leads to a new idea for a completely new
design. There is no such thing as wasted time
doing art of any kind. As you work on these pieces,
you will gain the confidence to experiment. There
is no wrong. The more you experiment, the more
options you will have with your designs. At the
very least, as you experiment you will learn what
doesn’t work!

There is always something new to learn. Jewelry
making is a constant learning process with no end
in sight!
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Tools You Will Need

In the lists of tools required for the 
projects in this book, you will often find a choice
of tools or instructions on how to “make do” with
what’s available. Don’t have a rawhide mallet? A
piece of scrap leather and a regular hammer will
easily do the same job without the need to invest
in an expensive specialized tool.

Jewelry projects can require many, often expensive,
tools. Before you decide to invest in expensive 
specialty tools, which you may only occasionally
use, raid the garage workbench, toolbox, junk
drawers, local hardware stores, auctions, garage
sales, antique shops, and flea markets. Learn to
adapt and make do with what’s available.

Jewelry supply catalogs are always full of great tips
and suggestions on the items and products that
they carry. Subscribe to as many as possible and
study them often. Look for items that serve multi-
ple purposes:

� Wooden dowel rods, PVC pipe, or old wooden
baseball bats can be used to shape wire and
sheet silver.

� Pencils, pens, markers, or bamboo skewers can
be used to make jump rings and coil beads.

� Use a concrete block or garden pavers to tex-
ture sheet silver.

� A regular inexpensive hammer, used carefully,
can be used to texture sheet silver.

� Screwdrivers and nail set punches can be used
to stamp sheet silver.

� Inexpensive wire from your local hardware
store or home improvement center can be used
to experiment with designs before committing
to more expensive sterling silver or gold.

� Cover metal with a thick piece of scrap leather
on a hard flat surface and gently hammer it to
flatten the metal.

Always think “outside the box” when you are look-
ing for tools. They do not have to be expensive and
you can accumulate them over time as you find
yourself needing something specific to a certain job.

Here’s a list of things you’ll find a need for as you
work through the projects in this book. Most are
fairly inexpensive.

� Pliers: Many specialty pliers are available
through jewelry supply companies. Before you
invest in more costly specialty pliers, start with
just the basic necessities: two pairs of chain
nose pliers, two pairs of round nose pliers, and
a good pair of cutters. You can start out with
low cost pliers, decide what you use most and
start to upgrade your pliers as needed. Always
keep a good pair close at hand to use for many
tasks.

� Round nose pliers: Round smooth tapered
jaws. Used to make loops and curved bends in
wire and metal. Can purchase at local arts and
crafts store or through a jewelry supply company.
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� Chain nose pliers: Flat, smooth, tapered jaws.
Used to grip small components and to bend
and shape wire and metal. It’s good to have at
least two pairs available. Can purchase at local
arts and crafts store or through a jewelry supply
company.

� Black Permanent Marker: Black...yes;
blue...no. Use a permanent black marker as a
guide for cutting and measuring. Blue perma-
nent marker will stain some stones and beads
and will not come off. Marks from a black 
permanent marker can be removed from a
metal surface using fine steel wool. Both fine
and ultra fine markers are good to have. Buy
them by the boxful from office supply stores.

� Ruler: Metal is best; the measurements are
more accurate. You can find good ones at any
jewelry supply company or office supply store.

� Hard flat surface: This is a smooth steel sur-
face. Check your local hardware store, metal
machine shops, and recycling center for a suit-
able surface. You can also find this item
through jewelry supply companies.

� File: You will use files a lot. Some are quite
costly but worth the investment if you need
them for specific purposes; you can also pick
up less expensive ones at the hardware store.
Many great files are available through jewelry
supply companies. They come in many varieties
of coarseness. You may want to purchase an
inexpensive set of files and use them until you
determine what coarseness will best suit the
materials that works best for your needs.

� Safety glasses: Not very stylish but absolutely
necessary! Make it a habit to wear safety 
glasses. Unexpected flying metal when you are
cutting and long wire flipping around when
you’re bending it can lead to serious eye
injuries. Don’t risk it.

� Sanding pads: Sanding paper and sanding
pads are useful to remove rough edges. Super
fine grit is great to use after you’ve filed metal
to smooth the edges and remove file marks.
Sanding pads and paper can be cut into any
desired size. They are flexible and will fit into
small areas. Sanding paper can be used to elim-
inate small surface scratches on some metal
surfaces. Available in wide assortment of grits.
Can be used wet or dry.

� Hammer: Many specialty hammers are avail-
able through jewelry supply companies. Before
you invest in costly hammers, start with the
basics. A simple ball-peen hammer, flat on one
end and rounded on the other purchased from
the hardware store, is all you will need to
begin. Buy a couple of inexpensive ones and
use them until you determine whether you
need to invest in a better, more expensive 
hammer. Once you have a hammer, designate
it for jewelry only, taking care that it doesn’t
find its way in to your garage!

� Tin snips: The preferred method to cut sheet
silver is to use a jeweler’s saw (available
through jewelry supply companies), but if you
are just starting out and don’t want to make
that kind of purchase just yet, you can use tin
snips. They are great for cutting thick materi-
als. They have a slightly serrated blade, which
will leave marks on the cut material. You can
eliminate the serrated marks by filing the cut
edges of the metal and then sanding them
smooth.

� Masking tape: Great for many uses. Use mask-
ing tape to hold small items in place, to mark
items, and to wrap the jaws of your pliers to
prevent marring the metal. Use the best quality
masking tape you can find. The back of less
expensive, lower quality, masking tape is a little
too gooey, and it leaves a residue on surfaces.
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