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 NOTES 
  

 VOCABULARY 

PREFACE 

It is hoped that this collection of modern Spanish 

comedies may be founduseful as a contrast to the heavier 

reading material provided by theSpanish novel and short 

story. The novel should be studied in ourcourses as the 

great literary achievement of Nineteenth Century Spain;the 

short story, because it possesses the virtue of concentration. 

ButSpanish prose, whether of the novel or the short story, 

offers peculiardifficulties to the English-speaking student. 

The periodic sentence, asurfeit of qualifying epithets, 

inversion, rhetorical and sententiousmonologues (cf. 



Galdos's novels), and, in the longer novels,complication 

and elaboration of plot, are obstacles in the way of 

thestudent's appreciation of the real beauties of this 

literature. 

The language of these prose comedies, slightly 

embellished as allliterary expression must be, is that used 

in conversation by theSpaniard of to-day, and on that 

account should prove valuable infurnishing the student 

with those living idioms and constructions thatare rarely 

found in the longer novels. 

In deference to American propriety, an occasional word 

or two, and intwo cases entire scenes, have been omitted. 

In La Muela del Juicio onescene has been omitted and 

another shortened on account of the presenceof dialect; 

elsewhere, with a few exceptions, dialect forms have 

beengiven their Castilian equivalents. These changes have 

in no wiseaffected the plot or general interest of the plays. 

It has not been thought necessary to furnish biographical 

sketches ofthe authors. With the exception of Ramos 

Carrión, who has attained anational reputation as a writer 

of comedies in prose and verse, theyhave not distinguished 

themselves from the many facile playwrights whoentertain 

the public of Madrid. 

The editor wishes to acknowledge his indebtedness to Dr. 

J. A. Ray, whowas originally associated with him in the 

undertaking, but was compelledto withdraw from it at an 

early stage. About a third of the vocabularyis to be credited 

to him. 

F. W. M. 



U. S. NAVAL ACADEMY, September, 1909. 
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 Caballeros y señoras 

[Pg 1] 

ACTO ÚNICO 

La escena dividida. Á la derecha del actor sala de 

espera,lujosamente amueblada. Frente á la puerta del 

foro, en el centro,un velador con libros y periódicos. Al 

foro puerta, á la derechaotra y á la izquierda una que 

comunica con el gabinete. Ésta debetener mampara con 

muelle, que se cierra por sí sola. El gabinete 

deoperaciones, también amueblado con lujo. Á la 

izquierda balcón y alforo puerta. Sillón de operaciones. 

Armario con instrumentosquirúrgicos apropiados. Cuadro 

lleno de moldes metálicos paradentaduras. El título de 

profesor dentista en un marco dorado.Lavabo con 

palangana y varios frascos. Enseres de gran lujo.Aparato 

de luz eléctrica. Plantas tropicales en los ángulos de 

lasala. 

ESCENA PRIMERA 

RAIGÓN, con batín (en el gabinete). luego FRANCISCO 

RAIGÓN.—¡Francisco! ¡Francisco! (Á voces.) Esto 

no puede seguir así; no hay paciencia que baste. 

¡Franciscoo! 

 

FRANSISCO.—¿Qué manda usted? 



 

RAIGÓN.—Voy á ponerte á la puerta de la calle. 5 

 

FRANSISCO.—Señorito... 

 

RAIGÓN.—¡Á callar! (Pausa.) Tú eres listo... 

 

FRANSISCO.—Gracias. 

 

RAIGÓN.—Demasiado listo, tal vez. 

 

[Pg 2]FRANSISCO.—Es favor. 10 

 

RAIGÓN.—Pero no he visto hombre más 

descuidado 

ni más holgazán. Yo quiero orden, y sobre todo 

orden, 

y mira como tienes todo esto... Los instrumentos 

mezclados 

con los cepillos, los frascos fuera de su lugar, la 

cocinilla sin alcohol y todo embrollado, todo lleno 

de 5 

polvo... 

 

FRANCISCO.—Pero, señorito... 

 

RAIGÓN.—¡Basta! Si no te corriges, date por 

despedido. 

Unos por torpes y otros por haraganes, no se os 

puede sufrir. ¡Vaya con los criados! No basta 

pagarles 10 
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